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EDITOR’'S \n
NOTE

Our world is constantly changing and expanding in every direction. It is
easy to fall behind in its movement, but art allows us to witness and reflect
on each era and its transformations. Through art, we can still live within the
spirit of past times. Just as Da Vinci’s paintings captured the essence of the
Renaissance and carried its values into the present, viewing those works
allows us to relive that era, to some extent.

Therefore, to live in the modern world without understanding its roots
and development is to miss out on living your life to the fullest. In this
issue, we provide a brief exploration of some of the principles and ideas
that have shaped the world we live in today. To provoke your curiosity
about our time, and about what we call Modernism and Postmodernism.

Mohammad Derisi
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MODERNISM AND POSTMODERNISM
HISTORICAL BACKGROUND By Reza Jahangard

In the mist of industrialization and
the chaos of urbanized society, new
ideas emerged, reflecting the chaotic
and disillusioned world of the late 19th
and early 20th centuries. Influenced by
the new scientific and philosophical
discoveries, the ideal worldview of Vic-
torians was challenged. Darwin’s
theory of evolution, which contradict-
ed the idea of God’s design, Ni-
etzsche’s quote “God is dead,” and
Freud's psychological discoveries
about the subconscious, all evoked a
new set of ideas and creations known
as Modernism.
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Editor: Deniz Hashemi

Pre-WWI and Early Modernist Work

Even before World War I, the Victo-
rian ideas and literary systems had
begun to shatter. Joseph Conrad
(Heart of Darkness, 1899) employed
themes of ambiguity and psycholog-
ical depth, while Henry James’ late
abandoned clear endings.
Stream-of-consciousness, as a new
form of narrating, abolished the tra-
ditional
method was used widely by modern-
ists such as Virginia Woolf and

novels
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ginia Woolf’s “Mrs. Dalloway” (1925)
clearly shows the theme of isolation.
Also, because of the war and the fall of
empires, the European order was shat-
tered, and the class order collapsed. In
the works of authors such as Lawrence
(The Rainbow (1915) and Women in
Love (1920)), He sees society as a sick
entity affected by war and factory life.
Using myths and symbolism was also a
Modernist way to find meaning and
connectedness in their cultural chaos. A
good example is how Grail legends,
Eastern texts, and classical poetry are

reflected in Eliot’s “The Waste Land”.

T.5. ELIOT'S
THE WASTELAND

Modernism cannot be considered a single
idea. It is a set of notions and works, all in-
spired by the fragmented life of the time
and disillusioned minds of WWI survivors.
All the themes reflected the very own lives
of the people. Themes of alienation and
isolation were responses to the isolated
urban life and the post-war dislocation
effect. The fragmented works of Modern-
ists were reflections of their fragmented en-
vironment. Myriad use of juxtapositions,
shifting the point of view, and chronologi-
cal jumps was merely a mimic of the gaps
in their memory and sensation.

Postmodernism

In the aftermath of WWII, a new literary
movement arose. Postmodernism, repre-
senting the fragmented post-war life,
emerged in opposition to Modernism’s
quest for order. The clear shift became ap-
parent when Samuel Beckett’s “Waiting
for Godot” (1953) offered the audience a
play in which nothing important happens
in either act, reversing the idea of a
straightforward plot, climax, and resolu-
tion. This new idea represented the mindset
of meaninglessness and the existential ab-

surdity of the late 20Th century.
British postmodernism

In the UK., the Postmodern era is often
dated from the end of World War II (1945)
into the late 20Th century. British writers
used mixed genres and experimented with
new ideas. For example, Penelope Lively
(born 1933) won the 1987 Booker Prize for
her novel “Moon Tiger,” Which uses
self-conscious narration mixed with histori-
cal details. John Fowles in “The French



Lieutenant’s Woman”

(1969) plays
with multiple endings and narrational
asides (where the narrator breaks the
narration to speak directly to the
reader). Angela Carter, in “The Bloody
Chamber” (1979), mixes Gothic folklore
with satirical style. Dark humor was
also a theme, as seen in the works of

Ian McEwan and others.

American Postmodernism

American Postmodernism flourished in
the 1960s, 1970s, and subsequent years,
heavily influenced by the Cold War and
social turmoil. This resulted in a new
literary movement, aiming at the offi-
cial narratives. A key figure is Kurt
Vonnegut (1922-2007). In his “Slaugh-
terhouse-Five” (1969), he deliberately
critiques the pro-war ideas and technol-
ogy by using a disjointed timeline and
playing with dark humor. Of the other
anti-war novels, Joseph Heller’s satiri-
cal “Catch-22” (1961) is a classic that
critiques the bureaucratic system. The
skilled Thomas Pynchon wrote works
such as “Gravity’s Rainbow” (1973)
full of plot, pop culture, and science fic-
tion.

Modernism vs. Postmodernism

Although Postmodernists built their
stronghold on the ruins of Modernism,
their style and objective vary greatly.
While Modernists brought about a frag-
mented style and the stream-of-con-
sciousness approach, they sought more
profound meaning and order in chaos
through their works. Postmodernists, on

the other hand, showed no interest in
finding order and even embraced mean-
inglessness. They also began to avoid
fixed meanings, contradicting the Mod-
ernist writers’ authorial intent. Also,
while Modernists kept a division between
“high” literary art and “low” mass cul-
ture, Postmodernists deliberately mixed
the two. They freely used pastiche,
parody, intertextual jokes, and blatant
anachronism to contradict order.
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Continuing Influence

Most critics consider Postmodernism a
late 20th-century literary movement,
while others view it as a contemporary
period. Postmodernist influences can be
easily traced in recent works. Today, writ-
ers mix genres and experiment with nar-
ration, voice, and perspective, eschewing
singular meaning and strict genre rules.
Contemporary authors extensively use
metafiction, further attesting to the last-
ing effect of Postmodernism.



In some narratives, readers may encounter a devi-
ation from traditional storytelling structures,
where a linear plot and clear, coherent sentences are
replaced by extended internal monologues from a
character. These monologues often explore the
character’s thoughts and experiences. As a result,
the reader may lose a sense of time and place, as the
conventional markers of setting and chronology
become less prominent. This departure from estab-
lished narrative structures can be attributed to the
stream of consciousness writing technique, which
prioritizes the character's inner world and mental
processes over a clearly defined external reality.
The narrative flow mirrors the fluid, nonlinear
nature of human thought, creating an experience
that challenges conventional reading expectations.

Initially, the term "stream of consciousness" was
predominantly used within psychological contexts.
It wasn't until 1918 that May Sinclair applied the
term to literature, though she viewed the term as a
"lamentably ill-chosen metaphor".

With the advent of the modernist movement and
the experimental approaches adopted by modern-
ist writers, especially in works of James Joyce and
Virginia Woolf, stream of consciousness emerged
as a significant narrative mode. This technique al-
lowed authors to craft deep, introspective stories
with a strong emphasis on the characters' inner
thoughts and personal experiences. By embracing
the stream-of-consciousness approach, modernist
writers discovered a fresh perspective for storytell-
ing, enabling them to delve into the complexities of

the human psyche and pres-
ent narratives that deviate
from traditional structures.
Consequently, this innovative
narrative style played a cru-
cial role in shaping the mod-
ernist literary landscape.




In stream of consciousness narratives, the
reader gains direct access to the protago-
nist's mind, who could be also the narrator.
Through this intimate perspective, the
reader experiences the protagonist's
thoughts, feelings, and memories as they
unfold in real time. This immersive ap-
proach creates a sensation of inhabiting
the protagonist's consciousness, as if em-
barking on a guided tour of their psyche.
As the narrator assumes the role of a tour
leader, readers are transported through the
various events, memories, and emotions
that have shaped the character's personali-
ty. This experience allows readers to gain
insight into the protagonist's subjective
perspective, much like a tour guide provid-
ing context and meaning to historical sites.
Although the narrative is filtered through
the character's subjective viewpoint, this
unique approach develops a deeper under-
standing of their motivations, fears, and
desires, enabling readers to connect with
the protagonist on a profound level and un-
derstand the character's inner world

A key aspect of stream of consciousness
narratives is the highly subjective nature of
the descriptions provided by the narrators.
These narrators often exhibit mental insta-
bility, which can cast doubt on the reliabili-
ty of their accounts. However, this uncer-
tainty does not diminish the significance of
the text, as the focus lies in experiencing
the character's mental landscape and un-
derstanding the impact of their experienc-
es. In this context, the narrator's emotional
reactions and interpretations of events
become central, even if their perceptions
may be unreliable. and therefore, as readers
navigate the protagonist's stream of con-

nsciousness, they witness the inter-
play between memory, emotion, and
perception, gaining a deeper apprecia-
tion for the complex psychological
processes at work in the character's
mind.

Time and location, in stream of con-
sciousness narratives, often
lose heir conventional
significance, as the nar-
rative structure is not
bound by linear pro-
gression or spatial con-
straints. Chronological
order may be disrupted or abandoned
altogether, allowing the narrator to
explore memories and experiences
from different periods of their life
within a brief moment, such as during
a short journey. This fluidity creates
an inviting experience for the reader,
as they become deeply involved in the
character's mental landscape. As a
result, the conventional notions of
space and time appear to dissolve, en-
abling the reader to perceive the pro-
tagonist's experiences as a unified
whole rather than a series of discrete
events. This nonlinear and unbounded




approach to storytelling is a hallmark of
the stream of consciousness technique,
offering a unique and insightful perspec-
tive on the human psyche.

Due to the lack of a clear narrative
structure in works of stream of concise-
ness, the progression in the whole story
or even in a single paragraph is highly
nonlinear and fragmented. For example,

take a look at this paragraph from The
Waves by Virginia Woolf:

“Now I will walk down Oxford Street en-
visaging a world rent by lightning; I will
look at oaks cracked asunder and red
where the flowering branch has fallen. I
will go to Oxford Street and buy stock-
ings for a party. I will do the usual things
under the lightning flash. On the bare
ground I will pick violets and bind them
together and offer them to Percival,
something given him by me. Look now at
what Percival has given me. Look at the
street now that Percival i1s dead. The
houses are lightly founded to be puffed
over by a breath of air. Reckless and
random the cars race and roar and hunt
us to death like bloodhounds. I am alone
in a hostile world. The human face is hid-
eous. This is to my liking. I want publici-
ty and violence and to be dashed like a
stone on the rocks. I like factory chim-
neys and cranes and lorries. I like the
passing of face and face and face, de-
formed, indifferent. I am sick of pretti-
ness; I am sick of privacy. I ride rough
waters and shall sink with no one to save

29

me.

In this paragraph, Virginia Woolf uti-
lizes the stream of consciousness tech-
nique to portray the protagonist inter-
nal thoughts and emotions as he grap-
ples with the death of his friend Per-
cival. The narrative transitions between
protagonist's present actions, recollec-
tions, and imaginative musings, effec-
tively mirrors the disarray and turbu-
lence within his mind. Through this non-
linear and introspective narrative style,
Woolf captures the depth and complexi-
ty of her protagonist's psychological ex-
perience as he processes his grief and
contemplates the impact of Percival's
death on his life.

The mental instability of the main

character is effectively conveyed

through the form and structure of the
stream of conciseness narratives. The




absence of logical plot progression serves as
an indicator of the character's disturbed state
of mind.

This concept can be further illustrated by ex-
amining the use of stream of consciousness in
Persian literature. Sadeq Hedayat's novella,
The Blind Owl, employs this narrative tech-
nique to reveal the depth of the narrator's
inner turmoil. Hedayat deliberately disrupts
the logical structure of the narrative, to the
extent that many paragraphs could be rear-
ranged without significantly altering the
overall storyline. This fragmented and nonlin-
ear approach mirrors the narrator's disor-
dered thoughts, enhancing the reader's under-
standing of their mental instability:

In our exploration of the complex layers of
the mind and the motivations behind our ac-
tions, we must not forget the largely silent
resident that dwells within, the unconscious.
To better understand its workings, what
better place to observe its influence than in
narratives where the stream of consciousness
flows freely? A narrative that like a river, car-
ries both visible and unseen.




v i rg i n i q w °°|f A Modernist Writer

By Pardis Jalali
Editor: Deniz Hashemi

One of the most crucial figures to be men-
tioned in the early 20th century is, of
course, Virginia Woolf herself. She was
born in 1881, a time when everything was
undergoing drastic change. Her father, Sir
Leslie Stephen, a biographer and a man
of letters, as well as the first editor of En-
gland's Dictionary of National Biography,
encouraged his daughters to broaden their
minds and pursue higher education. De-
spite that, their family did not act any dif-
ferently toward the female members of
the family, for the whole household was
promised to his brothers. This inequality
left its mark on her mind.

Years passed, and she lost her loved ones.
This affected her mental state gravely.
After the death of her parents and her
half-sister, Stella Duckworth, she experi-
enced a nervous breakdown. While she was
recovering, her sister, Vanessa, supervised
her siblings as they moved to the bohemi-
an Bloomsbury section of London. There,
the sisters lived independently of their
half-brothers. Shortly after, the Stephans
hosted gatherings for radical youngsters
who later gained fame for their later
works. In 1906, her brother Thoby died of
typhoid fever. Virginia grieved but did not
slip into depression. Vanessa’s marriage
and the death of her brother helped
change the conversation at the avant-gar-
de gatherings that would become known
as the Bloomsbury Group.

She began publishing short journalistic

pieces. She also wrote anonymous re-
views for various weeklies, and at the
same time, she was working on her
Novel called Melymbrosia. In the
summer of 1911, Leonard Woolf re-
turned from the East. After he resigned
from the colonial service. Leonard and
Virginia married in August 1912. He
wrote the novel The Village in the
Jungle and The Wise Virgins.




She completely recast Melymbrosia as
The Voyage Out in 1913. Many of her
characters were based on real-life people.
Other notable novels written by her are
Mrs. Dalloway, A Room of One’s Own, To
the Lighthouse, Orlando, etc. Her works
appealed to many ordinary people. She
had an unforgettable language in her
novels and essays. Woolf’s narratives
move between inner and outer and be-
tween characters without clear demarca-
tions. Her writings are primarily associat-
ed with the stream-of-consciousness style
and modernism. Her writing often ex-
plores themes of feminism, identity, and
societal constraints, reflecting her own ex-
periences and beliefs.
As years passed and she lost her friends to
death, she felt her own life begin to crum-
ble. In January 1941, Woolf became se-
verely depressed, partly due to the strain
of completing her novel Between the
Acts. During this time, she felt that she
was no longer as talented or innovative as
she had been. On March 28, 1941, as
World War II raged on, Woolf left her
husband with two suicide notes, walked
to the River Ouse, filled her pockets with
heavy stones, and drowned herself.

In the novel Mrs. Dalloway, Woolf utiliz-
es a foiling device in which a character’s
dominant feature is in contrast with an-
other character. A highly sensitive woman
and a shell-shocked man called Mr. Smith.
She was critical of materialistic novelists,
for she believed that fictional characters
are much more than their social condi-
tions and material realities. Thus, the
author is to capture the complexities and

depth of human thought, representing
a more introspective approach to their
lives. She depicted her characters as if
they were in an impressionist painting,
with countless vibrant colors.

—
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DALLOWAY
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Woolf wished to build on her achieve-
ment in Mrs. Dalloway by merging the
novelistic and elegiac forms. As an
elegy, To the Lighthouse, which was
published on May 5, 1927, the 32nd an-
niversary of Julia Stephen’s death, re-
kindles youthful recollections of sum-
mers at Talland House. As a novel, it
broke narrative continuity into a tri-
partite structure. The first section,

“The Window,” begins as Mrs. Ramsay



and James, her youngest son, like Julia
and Adrian Stephen, sit in the French
window of the Ramsays’ summer home
while a houseguest named Lily Briscoe
paints them and James begs to go to a
nearby lighthouse. Mr. Ramsay, like
Leslie Stephen, views poetry as didacti-
cism, conversation as a means to win
points, and life as a tally of accomplish-
ments.

In essays, “The Art of Fiction” and
“The New Biography,” published in
1927, she wrote that fiction writers
should be less concerned with naive no-
tions of reality and more with language
and design. However restricted by fact,
she argued, biographers should yoke
truth with imagination, “granite-like so-
lidity” with “rainbow-like intangibility.”
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As globalization has changed societies
around the world, its effects have inevitably
influenced the realms of art and literature,
shaping the minds of thinkers and artists. A
prominent example can be seen in the work

of Haruki

themes and narratives often surpass cultural

Murakami, whose universal

boundaries. However, some Japanese critics
argue that his writing is overly Westernized
and lacks Japanese elements. Although his
father was a Japanese literature teacher,
Murakami’s works differ from the tradition-
al Japanese narrative style in their structure,
themes, and approach to storytelling.
Thanks to postmodern movements, his
works continue to resonate with readers
across the world, reflecting the interconnect-
ed nature of our world and the shared
human experiences that bind humans to-
gether.

The search for meaning and the experience
of loneliness are two prominent themes in
Murakami’s works. In the postmodern
world, people have become increasingly
self-aware of their insignificance within the
vastness of the universe, leading to various
existential crises. Individuals seek their es-
sence of being and meaning in their lives, but
postmodern literature, with its playfulness,
presents an alternative: embracing the
notion that we are alone and without a pre-
determined purpose. In this view, we must

navigate life’s unpredictable events without

guidance, following the river of
existence to the inevitable ocean
of death. In his novel Kafka on
the Shore, Murakami follows
these
through the story of a young boy
named Kafka, flees his

hometown in order to escape his

and explores themes

who
troubled relationship with his

father.
serves as a powerful exploration

Murakami’s narrative
of the human desire to under-
stand one’s place within an un-
certain world, as Kafka’s desper-
ate attempts to find connections
and significance in the people
and events he encounters, which
embodies the postmodern strug-
gle for purpose and connection
amidst loneliness and unpredict-
ability. The story’s allusion to
the classic Greek tragedy Oedi-
pus Rex makes further consider-
ation and analysis of the novel
even more interesting.

The influence of the outside



world on characters’ internal conflicts is
also another theme that Murakami ex-
plores in his works. In a manner that
echoes the modernist themes, his char-
acters often struggle with internal con-
flicts while simultaneously contending
with the evolving world around them.
In his novel Colorless Tsukuru Tazaki
and His Years of Pilgrimage, the pro-
tagonist Tsukuru Tazaki navigates the
pain of being left alone by his close
friends during his youth, which be-
comes a central internal conflict for
him. In the parts when he is more
mature, he grapples with the challenge
of forming and maintaining a meaning-
ful relationship in adulthood amidst a
rapidly changing society. This struggle
is further complicated by his limited
understanding of the postmodern soci-
ety in which he lives, exacerbating his
feelings of isolation and uncertainty.
Certainly, several significant factors
separate Murakami from modernist
writers and align him more closely with
postmodernism. One such factor is his
use of surrealism. To dive deeper into
the internal conflicts of his characters,
Murakami sometimes diverges from a
strictly realistic perspective and ven-
tures into the realm of surrealism. The
first of Murakami’s novels, comprising
the Rat Trilogy—Hear the Wind Sing,
Pinball, 1973, and A Wild Sheep
Chase—showcase this approach, featur-
ing characters whose stories are filled
with mysterious individuals, strange
events, and magical elements. This
usage of surrealism and magical realism
not only sets Murakami apart from

modernist writers but also contributes

to his unique literary style and the ex-
ploration of complex themes within his
works.

However, the turning point in Muraka-
mi’s career came with the publication
of his arguably most famous novel,
Norwegian Wood, which gained him in-
ternational recognition. The novel’s
deep exploration of love and loss reso-
nated with readers worldwide, as these
themes are universal and deeply relat-
able. To create a more intimate connec-
tion with the narrative, Murakami em-
ploys subjective truth. This approach
allows readers to engage more personal-
ly with the events and emotions depict-
ed in the novel. As readers, we experi-
ence the story through the protagonist
Toru Watanabe’s thoughts, feelings,



and memories, which are subjective and
may not provide a complete view of the sit-
uation.

In addition to his novels, Murakami has
also published five short story collections
and co-authored another one with Shigesa-
to Itoi. In each collection, he further ex-
plores the universal themes of his works.
For example, in Men Without Women,
Murakami delves into the theme of loss by
portraying several protagonists who are
struggling with the absence of significant
women in their lives. The highly acclaimed
and Academy Award-winning film “Drive
My Car” is an adaptation of one of the

short stories found within this collection.

While talking about women in Murakami’s
works, it is important to acknowledge the
criticism his characterizations often have re-
ceived. Some readers and critics argue that
Murakami’s female characters are defined
primarily by their relationships with male
characters, lacking depth and influence in
readers’ views. Additionally, his descrip-
tions of women have also been criticized for
occasionally changing direction into fetishi-
zation.,
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Despite potential objections from
Japanese Haruki

Murakami’s fluent writing and his

nationalists,

deep understanding of universal
emotions have enabled his works to
find their way to the hearts of many
readers worldwide. His stories can
even provide consolation to individ-
uals struggling with their past,
opening a new door for those seeking
a way to come to terms with their
past. In this regard, Murakami’s
narratives serve as a prime example
of how a postmodernist perspective
can offer guidance and even help in-
dividuals with their emotions as
they try to overcome the challenges
posed by the modern world.



By the start of the modern era, many be-
lieved that traditional narrative forms had
been exhausted. During this time a new gen-
eration of writers struggled to narrate fresh
stories, leading them to explore and experi-
ment with innovative ways to find stories
worth telling. This marked the beginning of
of New

emerged, such as introduction of the stream

an age reinvention. elements
of unconsciousness, which made Woolf im-
mortal through the pages of literary history.
Other writers also experimented with story
forms. Among these efforts, metafiction- once
a mere technique used by only a few like
Miguel de Cervantes in Don Quixote-
became a crucial element for many writers
seeking to create new and unique narratives.
In simple terms, metafictional stories feature
self-aware characters who recognize their ex-
istence within a narrative, Or the story itself
emphasizes the writing process to such an
extent that it shifts from being something

trying to take place in the reality of a reader's

mind to something that openly resists reality,

remaining firmly rooted in fic-
tion without attempting to con-
ceal this fact.

To distinguish between metafic-
tional and non-metafictional
works, one must look for inten-
tional allusions or references to a
narrative’s fictional nature. To
clarify this concept, it may be
better to examine a few stories
in which metafiction serves as a
primary narrative element.
John Barth in his short story
Lost in the Funhouse, narrates a
relatively straightforward story
about a young boy on a trip with
his family. What makes this
story significant in the context
of metafiction, is the way Barth
himself puts his ideas and com-
mentary about narrative struc-
ture and characterization direct-
ly into the story, rather than
putting them in dialogues and




what characters think or say out loud. These in-
terruptions work as obstacles on the readers’
way to fully accept the story in real category.
The story itself rejects being in that category.
At Swim-Two-Birds, written by Brian O'No-
lan, offers a more elaborate example of metafic-
tion compared to Lost in the Funhouse. It is a
book about writing a book, with characters who
are resistant to the author’s will. In this work,
the commentary on the plot comes not from the
author anymore, but from the characters them-
selves in their interactions with the author.
They are actively engaged with the author to
shape the story based on their desires.
Metafiction has also found its way into other
formats, particularly in Video games. Video
games aim to deeply engage players with the
narratives and events within the game, using
metafiction as a technique to dissolve the barri-
ers between player and game. By incorporating
metafiction, they create a seamless blend be-
tween the player’s life and the game’s plot. Play-
ers are not merely controlling a character; in-
stead, they become part of the story, as if they
themselves are characters within their own lives.
This approach transforms the game from an ex-
ternal narrative into a personal experience that
players can relate to.
A prime example of this phenomenon is Stanley
Parable. In this game, every single choice you
make leads to a different narrative experience.
the game also features a narrator who expects
you to follow how he narrates the story. It's en-
tirely up to you whether you decide to obey the
narrator's instructions or rebel against him. As
an instance, at the beginning of the game, when
faced with a choice between a door on your left
and right, the narrator attempts to dictate your

character's decision. Never-(;;‘_' /A
theless, you have the power \\ :
to either accept or defy the r:\
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disobey the narrator, he di-
rectly addresses you as the
player, and your choices
result in wvastly different
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this unique gameplay mechanic

outcomes.

and the game's masterful writing
makes The Stanley Parable a
must-play for anyone interested in
exploring unconventional narra-
tive structures.




In cinema, the use of metafictional elements
serves to enhance audience engagement and
emotional impact. One prominent example
is the Austrian film Funny Games directed
by Michael Haneke. This movie employs
metafictional techniques to intensify the au-
dience's emotional response, particularly
horror. Featuring a sadistic narrative, the
film utilizes a villain who frequently breaks
the fourth wall, commenting on the struc-
ture of the movie itself. By doing so, the film
creates an additional layer of psychological
distress for the audience, who are already un-
settled by the disturbing events happening
in the plot. The viewers find themselves in
the disquieting position of watching a film
in which the most malevolent character di-
rectly addresses them and demonstrates
self-awareness. This manipulation of audi-
ence expectations and emotions exemplifies
the power of metafiction in cinema.
Returning to literature, consider the follow-
ing short story:

“Once upon a time, there was a child who was willful and would not do what
her mother wished. For this reason, God had no pleasure in her, and let her
become ill. No doctor could do her any good, and in a short time, the child
laid on her deathbed. When she had been lowered into her grave, and the
earth was spread over her, all at once her little arm came out again and
reached upward. And when they had pushed it back in the ground and spread
fresh earth over it, it was all to no purpose, for the arm always came out
again. Then the mother herself was obliged to go to the grave and strike the
arm with a rod. When she had done that, the arm was drawn in, and at last,
the child had to rest beneath the ground. And everything went back to
normal.”
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Unpacking Modernism and Postmodernism
In Conversation with Amirhossein Nemati

Modernism and Postmodernism are two literary movements that continue to shape the
way we read, write, and think about literature. To gain a deeper understanding of these
movements, we interviewed one of our university lecturers who shared insights into
their lasting influence. In this interview, Amirhossein Nemati shares valuable advice for
students interested in studying modernism and postmodernism and also talks about his
own experiences regarding these two movements.

1. What advice would you give to students
who want to begin exploring modernism and
postmodernism?

I would encourage them to start with some
fundamental texts, like Virginia Woolf’s Mrs.
Dalloway for modernism, and Thomas Pyn-
chon’s The Crying of Lot 49 for postmodern-
ism. It is also helpful to pay attention to
themes, such as fragmented narratives, the
stream-of-consciousness narration technique,
and the questioning of identity, fixed identity,
and objective truth. Additionally, I believe that
reading a variety of voices and perspectives can
help students deepen their understanding.

2. Are there any modernist or postmodernist
texts that you find particularly challenging
or rewarding to teach?

I find T. S. Eliot’s The Waste Land and The
Love Song of J. Alfred Prufrock both challeng-
ing yet rewarding to teach because of their
complexity and extensive literary allusions,
which can be difficult for students to grasp.
However, when they begin to unravel the
themes of despair, renewal, and modernist dis-
illusionment, it can lead them to some pro-
found insights and discussions about the domi-
nant themes of modernism in literature.

3. Have any modernist or post-
modernist ideas influenced your
approach to teaching literature?

The modernist idea of the
stream-of-consciousness narration
has profoundly influenced my
teaching methods. I often encour-
age my students to express their
thoughts freely in their writing. 1
also try to allow them to explore
their  internal, spontaneous
thoughts, feelings, and dialogues
without having to conform to rigid
boundaries and structures, which I



believe helps them connect more deeply with
the texts and their studies, providing a more
fluid and democratic environment in my
classes.

4. Which modernist or postmodernist
author has had the most impact on your
way of thinking?

There are many, but the most influential for
me is James Joyce, whose way of thinking
and writing has shaped both my understand-
ing of literature and my teaching methods.
He has had a profound impact on many as-
pects of how I think about literature. His ex-
perimentation with form and language chal-
lenges many readers to think differently
about structure and meaning in literature,
philosophy, and life in general. 1 find this
deeply inspiring for both writing and teach-
ing. An important work of his that I can rec-
ommend is Ulysses.

5. Can you share a story that actually
deepened your understanding of these
movements?

I remember one particular experience that
significantly deepened my understanding of
modernism and postmodernism. It hap-
pened during a seminar I attended years ago
when I was a BA student at Shiraz Universi-
ty. The focus of the conference was on the
impact of historical events on literary move-
ments, especially in the wake of the First
World War and the rise of existential philos-
ophy. This later inspired me and a friend of
mine to start writing an article on that topic,
which we finally got published in a well-re-
garded journal. During a panel discussion, a
scholar, I remember, presented a compelling
analysis of the ways modernist texts like

those by T.S. Eliot and Ezra Pound re-

sponded to disillusionment that fol-
lowed the war. The scholar shared
some personal anecdotes from veter-
ans who had written reflections about
their experiences, showing how their
profound trauma influenced their un-
derstanding of reality and identity.
This made me think about how litera-
ture serves not only as a reflection of
the author's internal struggles but
also as a response to the collective
trauma of society. After connecting
these dots, it became clear to me that
many modernist writers experiment-
ed with form and style as a way to
represent their fragmented realities
and the chaos of the time. I repeat
that the use of stream-of-conscious-



ness narrations and nonlinear structures spe-
cifically was not merely an artistic choice—it
was a response to a world that felt very non-
linear, very erratic, and also unstable.

6. Can you discuss a particular passage or
scene from a modernist or postmodernist
work that has resonated with you on a per-
sonal level?

One particular passage that resonates with
me on a personal level is from Kazuo Ishig-
uro’s Never Let Me Go, a novel on which 1
have written a chapter of my PhD thesis.
This scene occurs when Kathy H reflects on
the memories of her time at Hailsham, the
boarding school where she and her friends
were raised. In one very poignant scene,
Kathy describes how they created a sense of
identity and connection through their art-
work and how this expression served as both
arefuge and a way to grapple with the reality
of their existence as donors. Kathy thinks
about the significance of the art that they
produced, and she tries to remember a specif-
ic moment when one of the guardians of that
school would collect her drawings and paint-
ings, and she understands, although on a
very subconscious level, that their art was
more than mere entertainment or pastime. It
was a way for them to show their humanity
in a world that viewed them as less than
human, as clones, as subsidiary and second-
ary. In my opinion, this passage highlights
how creativity serves as a means to explore
identity, agency, and a fear of being forgot-
ten. What resonates with me is the theme of
memory and the struggle for individuality in
the face of crippling and dehumanizing soci-
etal expectations. Kathy's reflections evoke a
very profound sense of nostalgia and loss,
and this reminds me of my own experience of

trying to carve out my identity as a re-
spectable human being amid many ex-
ternal societal pressures. Like Kathy
and her friends, many of us in this
world grapple with the desire to be
seen, understood, respected, and ac-
knowledged, especially when we face
constraints imposed by circumstances
that are somehow beyond our control.
7. Do you have any unpopular opin-
ion on any aspects of modernism
and postmodernism that you are
willing to share?

I think overanalysis and overinterpre-
tation can sometimes reduce the plea-
sure of engaging with modernist and
postmodernist texts. It is important
to understand the complexities. Nev-
ertheless, I believe readers should also
appreciate the emotional and personal
impact of these works, which can
sometimes get lost in overly rigorous
academic analysis.
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Modernism was not just a literary shift;
it was a cry from the soul of a world shat-
tered by war, doubt, and disillusionment.
It tore apart old forms to search for
meaning in fragments, silence, and inner
chaos. This paper examines how such a
profound rupture reshaped every literary
genre—and how its echo still lingers, par-
ticularly in the hybrid forms and bound-
ary-breaking works that followed, in-
cluding those born under the shadow of
Postmodernism and all the subsequent
literary forms.

At its core, fantasy originates in myth
and oral storytelling, encompassing an-
cient mythologies, religious texts, and
epic poetry. These foundational narra-
tives later evolved into medieval ro-
mances and allegorical tales. However,
with the rise of Enlightenment rational-
ism in the 18th century, fantasy was
marginalized in the literary canon. It
survived only through collections of
fairy tales and folklore, often relegated
to moral instruction for children and dis-
missed by serious literary critics.
Fantasy reemerged as a legitimate liter-
ary form with the rise of the novel and
the pre-modernist movements of the late
19th century. Writers such as George
MacDonald  (Phantastes), William
Morris, and Lewis Carroll began to re-
shape fantasy into a sophisticated mode
of narrative. Though modernism had
not yet fully taken shape, signs of its
emergence were already visible in these
works.
Pre-Modernist Traces in 19th-Century
Fantasy

Alice’s Adventures in Wonderland by
Lewis Carroll:

* A collapse of reason and convention-
al logic

* Playful and invented language

* Fluid perceptions of time, space,
and identity

* Satirical critique of Victorian ratio-
nalism and social norms




The Strange Case of Dr. Jekyll and Mr.
Hyde by Robert Louis Stevenson:

* Deep psychological inquiry into the
duality of the self

* Exploration of moral ambiguity and
internal darkness

* A challenge to Victorian moral abso-
lutism
Dracula by Bram Stoker:

* Anxiety over scientific progress and
modernity

* Multiperspectival narrative struc-
ture

* Subconscious fears and hidden de-
sires
Phantastes by George MacDonald:

* The hero’s journey becomes an inter-
nal, symbolic quest

* Blurring boundaries between reality
and imagination

* Non-linear structure, poetic lan-
guage, and critique of societal norms

These pre-modernist works acted as a
literary bridge, moving from a strictly
rational, religious worldview to a more
fluid and introspective exploration of
consciousness, reality, and imagination.
Fantasy and Modernism in the 20th

and 21st Centuries

The relationship between modernism
and fantasy is paradoxical yet profound-
ly productive. Modernism, with its em-
phasis on questioning reality, disman-
tling traditional forms, and confronting
the crisis of meaning, might seem at
odds with fantasy’s engagement with
mythical worlds and magic. However,

the two movements profoundly influenced
each other, each offering tools for rethink-
ing narrative, truth, and imagination.
Modernism’s Legitimization of Fantasy
Modernism provided fantasy with critical
legitimacy as a serious literary form, en-
couraging writers to use it not merely for
entertainment but as a means of explor-
ng:

* Imagination

* The unconscious mind

* Mythic structures

* Time and memory

* The limitations and power of language
Examples:

* T.S. Eliot’s The Waste Land uses
mythic structures to navigate fractured
modern realities.

* JR.R. Tolkien’s The Lord of the
Rings exemplifies fantasy as a response to
the spiritual void of modernity. Tolkien
viewed fantasy not as escapism from reali-
ty, but as a means to confront the soulless-
ness of the modern world.




Fantasy’s Response to the Modernist

Crisis of Meaning

Fantasy literature offers coherent
world-building, archetypal figures of
good and evil, and moral exploration,
providing a counterbalance to the frag-
mentation of modernism.
Examples:

* The Lord of the Rings

* The Chronicles of Narnia

* The Last Unicorn

Contemporary fantasy explores gender,
politics, language, and philosophy. often
blurring lines between reality and fic-
tion.
Examples:

* A Song of Ice and Fire by George R.
R. Martin

* The Wheel of Time by Robert
Jordan

Fantasy has embraced modernist and
postmodernist experimentation in nar-
rative and form.
Examples:

* American Gods by Neil Gaiman

* Perdido Street Station by China
Miéville

* The Neverending Story by Michael
Ende

* The Book of the New Sun by Gene
Wolfe

Fantasy delves into psychological com-
plexity, often reflecting Jungian arche-
types and Freudian conflicts.
Examples:

* A Wizard of Earthsea by Ursula K.
Le Guin

* Little, Big by John Crowley

Like modernism, fantasy often dis-
tances itself from surface realism to
offer deeper critiques of society.
Examples:

* The Broken Earth Trilogy by N.
K. Jemisin

* The Hunger Games by Suzanne
Collins

* The Buried Giant by Kazuo
Ishiguro
* Godzilla (as symbolic fiction/film)

In summary, fantasy in the modern
and postmodern era is no longer
merely about dragons and quests. It
has become a sophisticated genre ca-
pable of addressing the same con-
cerns that preoccupied modernist
writers: identity, language, truth,
and the fractured nature of contem-
porary life. The fantasy genre, far
from being escapist, has proven to be
one of the most potent and flexible
forms for engaging with the complex-
ities of the modern world.

Ursula K. Le Guin




At first glance, the adventure
genre—with its bold heroes and thrilling
(quests—may seem paradoxical to the in-
trospective and often skeptical spirit of
Modernism. Yet Modernist writers re-
imagined the adventure narrative by
shifting the focus inward, questioning
the meaning of heroism, and experi-
menting with narrative form. The result
was a more introspective and philosophi-
cally rich genre, deeply concerned with
identity, human connection, and the
search for meaning.

Internalized Heroism

Whereas traditional adventure stories
center on physical action and external
challenges, Modernist adventure inter-
nalizes the journey: the actual conflict
lies within the mind and moral dilemmas
of the protagonist.

Examples:

* Heart of Darkness— Joseph Conrad
While the plot follows a voyage into the
African Congo, the narrative primarily
explores the psychological descent into
the darkness of human nature and the
moral collapse of imperial ideology

* Lord Jim— Joseph Conrad
This novel examines guilt and redemp-
tion. Jim’s pursuit of heroism becomes a
spiritual and ethical odyssey, fraught
with uncertainty and failure.

* Ulysses — James Joyce
Modeled on Homer’s Odyssey, Joyce
transforms an ordinary day in Dublin
into a psychological and symbolic epic,
redefining the heroic journey through in-

ternal experience and the mundane de-
tails of daily life.

Ambiguity of Meaning and Purpose
Modernist adventure eschews tradition-
al goals such as conquest or treasure. In-
stead, protagonists seek understanding,
identity, or existential meaning—often
without resolution.

Examples:

* A Passage to India — E.M. Forster
A literal trip to the Malabar Caves sets
the stage for a deeper exploration of co-
lonial tensions, cultural misunderstand-
ings, and the impossibility of genuine
human connection.

* The Waste Land —T.S. Eliot
Though a poem, this work embodies the
structure of a fragmented spiritual
quest. The speaker navigates emotional
and cultural decay in search of renewal
and coherence.

* Siddhartha — Hermann Hesse
The protagonist's physical journey re-
flects a more profound spiritual transfor-
mation. His path toward enlightenment
challenges the authority of external
teachings in favor of personal experi-
ence.

Fragmented Narratives and Psycho-

logical Journeys

Modernist adventure often abandons
linear storytelling in favor of fragmented
structures, stream-of-consciousness nar-
ratives, and shifting perspectives, em-
phasizing emotional and psychological
complexity over action.

Examples:




* To the Lighthouse — Virginia Woolf
A seemingly simple family trip evolves
into a poignant meditation on time,
memory, and human connection. The
actual journey unfolds within the inner
lives of the characters.

* The Good Soldier — Ford Madox
Ford
Told by an unreliable narrator, this novel
chronicles the emotional disintegration
of two couples. Its nonlinear, disoriented
style mirrors internal confusion and
moral collapse.

* In Search of Lost Time — Marcel
Proust
Spanning thousands of pages, this mon-
umental work charts the protagonist’s
journey through memory, love, art, and
self-discovery—a psychological adven-
ture of unmatched depth in literary his-
tory.

Postmodernism and the Adventure

Genre

Postmodernism disrupts the very foun-
dations of the adventure narrative, ques-
tioning the possibility of a unified quest,
a noble hero, or a meaningful resolution.
Postmodern adventure often blurs the
lines between reality and fiction, engages
in parody and pastiche, and eschews tra-
ditional narrative closure. These stories
are frequently metafictional, drawing at-
tention to their own constructed nature.

Irony and Metafiction

Postmodern adventure frequently un-
dermines traditional tropes through
self-reference, irony, and narrative play-
fulness, often refusing to resolve them al-
together.

* Slaughterhouse-Five — Kurt Von-
negut
Billy Pilgrim becomes “unstuck in
time,” experiencing his life and abduc-
tion by aliens in non-linear fragments.
The novel satirizes traditional heroism
and challenges the concept of free will.

* Pale Fire — Vladimir Nabokov
A metafictional puzzle combining a
fictional poem and a commentary by
an unreliable narrator. The adventure
lies in the act of reading itself, chal-
lenging notions of authorship and co-
herence.

* If on a winter’s night a traveler —
Italo Calvino
The protagonist’s attempt to read a
novel becomes an endless loop of new
beginnings. The narrative satirizes the
reader’s expectations, transforming
the act of reading into an intellectual
adventure.

ITALO
CALVINO

If On a
Winter’s
Night a
Traveller




Questioning Identity and Reality
Postmodern protagonists often struggle
with fractured identities and uncertain
realities. Their journeys are marked by
ambiguity and epistemological doubt.
Examples:

* The Crying of Lot 49 — Thomas
Pynchon
A woman investigates a possible under-
ground postal system. The deeper she
goes, the more elusive the meaning be-

comes. The novel refuses to resolve
whether the conspiracy exists.

» Life of Pi— Yann Martel
A shipwreck survivor recounts a fantas-
tical tale involving a tiger—or perhaps
an entirely different, darker version of
events. The novel blurs the line between
survival narrative and fiction.

* American Psycho — Bret Easton
Ellis
The novel offers a disturbing psychologi-
cal journey through the mind of a possi-
ble murderer. The unreliable narration
raises questions about the distinction be-
tween fantasy and reality, as well as the
authority of narrative.

Deconstructed Quests and Anti-He-
roes

The traditional quest is dismantled in
postmodern fiction. Heroes are often
morally ambiguous, detached, or absurd,
and their journeys lack clear goals or re-
demptive arcs.
Examples:

* Fear and Loathing in Las Vegas —
Hunter S. Thompson
A drug-fueled road trip becomes a satiri-

cal, chaotic critique of American cul-
ture. The adventure resists structure
and refuses redemption.

e Invisible Cities — Italo Calvino
Marco Polo describes imagined cities
to the Kublai Khan. These dreamlike
accounts explore perception, memory,
and language, transforming the ad-
venture into a philosophical abstrac-
tion.
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* House of Leaves — Mark Z. Dan-
ielewski
A house larger on the inside than the
outside sets off a multilayered psycho-
logical and typographical journey. The
reader is drawn into a labyrinthine
narrative that turns the very act of
reading into a harrowing adventure.



In contrast to realist historical novels,
which often aimed to recreate the past
through linear plots and clear moral les-
sons (e.g., Walter Scott or Tolstoy), Mod-
ernist historical fiction challenged the
assumption that history could ever be
fully known, objectively narrated, or
morally resolved.

Subjectivity over Objectivity

History is often represented through

memory, emotion, or personal trauma,
rather than through factual narration.

* Virginia Woolf — Orlando
A fictional biography that satirizes the
notion of objective history; Orlando
changes gender and lives across centu-
ries, emphasizing how identity and histo-
ry are shaped by perception and social
norms.

* Marcel Proust — In Search of Lost
Time
Although not strictly a historical novel,
it captures French cultural and social
change through the narrator’s deeply
subjective memories, questioning wheth-
er history can ever be separated from
personal experience.

* Katherine Anne Porter — Pale
Horse, Pale Rider
A novella set during the 1918 flu pan-
demic and World War I, told through the
inner consciousness of a young woman;
history is filtered through personal expe-
rience and illness.

Nonlinear Time and Fragmented Nar-

ration
Rejecting chronological storytelling,
history is presented as disordered, frag-
mented, and incomplete.

* Ford Madox Ford — Parade’s
End
The narrative shifts across time and
memory, reflecting how World War I
disrupts traditional continuity and
understanding of past and present.

» William Faulkner — Absalom,

Absalom!
A Southern Gothic novel about slav-
ery’s legacy and family, employing
multiple narrators and fractured
timelines to reveal the elusiveness of
historical truth.

* Jean Rhys — Wide Sargasso Sea
A retelling of the “madwoman in the
attic” from Jane KEyre, set in
post-slavery Jamaica. The novel dis-
rupts time to highlight the trauma of
colonialism.



Focus on the Psychology of Individu-
als in History
Modernist historical fiction centers on
emotional, internal, or existential re-
sponses to historical events rather than
grand political narratives.

» E. M. Forster — A Passage to India
Examines misunderstandings and alien-
ation between British colonizers and In-
dians, portraying colonialism as a break-
down of human empathy rather than
just a political event.

* Virginia Woolf — Mrs. Dalloway
Although not a traditional historical
novel, it offers a profound psychological
portrait of post-World War 1 Britain,
featuring characters scarred by war and
societal change.

* Joseph Conrad — Heart of Darkness
(proto-modernist)

A psychological exploration of imperial-
ism and madness, illustrating how colo-
nial history corrupts the individual soul.
Skepticism Toward Historical Truth
Modernists questioned whether history
can be objectively known or morally sim-
plified.

* William Faulkner — The Sound and
the Fury
Although primarily focused on a family;,
its depiction of the disintegrating South-
ern legacy raises questions about the co-
herence of any trustworthy historical
narrative,

* John Dos Passos — U.S.A. Trilogy
Combining fictional characters with real
headlines,  news  clippings, and
stream-of-consciousness “Camera Eye”

sections to reveal American history as mul-
tifaceted, manipulated, and emotionally
charged.
Postmodern Historical Genre
(Historiographic Metafiction)

The postmodern historical novel—often
termed historiographic metafiction by lit-
erary theorist Linda Hutcheon—combines
historical content with self-aware, metafic-
tional techniques that question the nature
of history and storytelling itself.

Historiographic Metafiction
Novels that blend historical content with
metafictional self-awareness, interrogating
history’s construction.

* Thomas Pynchon — Mason & Dixon
A fictionalized account of the surveyors
who defined the Mason-Dixon line, featur-
ing anachronisms, alternative realities, and
digressions that blur fact and fiction.

William Faulkner
The Sound and the Fury




* Julian Barnes — Flaubert’s Parrot
A narrative that investigates Gustave
Flaubert’s life, undermining historical
truth through shifting styles and con-
flicting accounts.

* John Fowles — The French Lieu-
tenant’s Woman
Set in Victorian England, it features
multiple endings and an intrusive narra-
tor, challenging conventions of historical
fiction and realism.

Blurring Fact and Fiction

Postmodern works deliberately blend
real historical figures and events with in-
vented characters or fantastical elements
to challenge the notion of objective
truth.

* E.L. Doctorow — Ragtime
Incorporates real historical figures (Hou-
dini, Henry Ford) alongside fictional
ones, mimicking journalism but openly
fictionalizing history.

* Jeanette Winterson — The Passion
Set during the Napoleonic Wars, it
blends magical realism, gender fluidity,
and unreliable narration to question his-
torical “accuracy.”

* Salman Rushdie — Midnight’s Children
A postcolonial, magical realist portrayal
of India’s independence, illustrating the
inseparability and mutability of person-
al and national histories.
Parody and Irony
Postmodern historical novels often

parody past genres, styles, or ideologies,
using irony to distance themselves from
grand narratives.

* Angela Carter — Nights at the Circus

Combines a Victorian circus setting with

fantasy, feminism, and bildungsroman
parody.

* Thomas Pynchon — Gravity’s Rain-
bow
Set during World War I1, it mocks the se-
riousness of war history through slap-
stick, conspiracy, and a chaotic struc-
ture, emphasizing the absurdity of histo-
ry.

Multiple and Unreliable Perspectives

Rejecting a single authoritative voice,

these novels emphasize fragmentation,
contradiction, and narrative instability.
* Toni Morrison — Beloved
Rooted in the aftermath of the Civil
War, it presents multiple memories and
traumas, questioning whose history is
being told.
* Michael Ondaatje — The English
Patient
Uses nonlinear storytelling and unreli-
able memory to foreground personal
rather than official history.

Winmer of the Booker Prize
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* W.G. Sebald — Austerlitz
Blends fiction, photographs, and essays
to question historical archives’ reliabili-
ty, particularly regarding the Holocaust.
Emphasis on Marginalized Histories

Postmodern historical fiction often
highlights forgotten or suppressed histo-
ries, particularly from feminist or post-

colonial perspectives.
* Octavia E. Butler — Kindred
A Black the 1970s

time-travels to the antebellum South,

woman from

exploring slavery’s legacy and embodied
history.

* David Mitchell — Cloud Atlas
Encompasses historical sections rewrit-
ten by future narrators, illustrating how
dominant narratives erase others.

The evolution of biography throughout
the 20th century reflects significant
shifts in literary thought and cultural
values. While 19th-century biographies
were primarily realistic and aimed to
provide a coherent, factual account of an
individual’s life, modernist biographies
introduced a more introspective, frag-
mented, and psychologically driven ap-
proach. Influenced by the rise of psycho-
analysis, stream-of-consciousness tech-
niques, and narrative experimentation,
modernist biography seeks to explore
the internal world of the subject, often
emphasizing memory, perception, and
emotional truth over linear chronology.

In contrast, postmodernist biography
challenges even more foundational as-

sumptions, particularly the belief in a uni-
fied self or the possibility of objective
truth. These works frequently blur the line
between fact and fiction, question the reli-
ability of narrative, and highlight the con-
structed nature of storytelling itself. Post-
modern biographies are typically nonlin-
ear, self-aware, and intertextual, fore-
grounding the limitations of language and
the difficulty of truly understanding an-
other person.

Together, modernist and postmodernist
movements have radically reshaped the bi-
ography genre, transforming it from a
straightforward record of life events into a
layered and complex literary form that in-
terrogates identity, representation, and the
nature of truth.

Fragmentation of Narrative

Modernist biographies often abandon
linear storytelling in favor of fragmented
or non-chronological structures.

* Eminent Victorians — Lytton Stra-
chey
Breaks with traditional reverence in biog-
raphy by offering ironic, discontinuous
sketches of four figures; shifts emphasis
from chronology to impression.

* Orlando — Virginia Woolf
A fictional biography that spans centuries
and involves gender transformation, em-
ploying an episodic and fantastical struc-
ture to defy linear progression.

* The Education of Henry Adams —
Henry Adams
Uses third-person narration and a frag-
mented structure that blends memoir and
historical analysis, questioning cause-and-



effect logic in biography.
Emphasis on Interior Life
Modernism emphasizes the inner psycho-

logical and subjective experiences of indi-
viduals, rather than focusing solely on ex-
ternal achievements.

* The Life of Sigmund Freud — Ernest
Jones
Integrates Freud’s theories and personal
internal conflicts, showing deep interest in
the psyche over public milestones.

* A Portrait of the Artist as a Young
Man — James Joyce
A fictionalized self-biography wusing
stream of consciousness to explore inter-
nal conflict, identity formation, and reli-
gious doubt.

* To the Lighthouse — Virginia Woolf
Although not strictly a biography, it
draws on Woolf’s personal experiences
and offers a semi-biographical portrait of
her family, characterized by psychological
depth.

Challenging Objectivity and Truth

Modernist biographies often question
whether truth can be fully captured, em-
bracing subjectivity and multiple view-
points.

* Testament of Youth — Vera Brittain
A memoir that intertwines public history
with personal trauma, rejecting the illu-

sion of neutrality and documenting the
emotional cost of war.

* The Autobiography of Alice B. Toklas
— Gertrude Stein
A biography of Stein written in Toklas’s
voice, subverting traditional authorship
and blurring the line between fact and fic-
tion.

* Goodbye to All That — Robert Graves
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A war memoir that casts doubt on
memory and recounts events with
ironic detachment, challenging histor-
ical certainty.

Blurring of Genres (Biography, Fic-

tion, Memoir)

Modernist writers often merge biogra-
phy with fiction and memoir to ex-
plore philosophical or emotional
truths.

* Doctor Faustus — Thomas Mann
A fictional biography of a composer
modeled partly on Nietzsche and
Mann’s brother; it blends cultural cri-

tique with myth.
* Speak, Memory — Vladimir
Nabokov
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Combines biography, memoir, and fic-
tion, using photographs and invented
memory to address trauma and dis-
placement.

* Running in the Family — Michael
Ondaatje
A memoir that reads like a novel, com-
bining myth, speculation, and lyrical
language to portray his Sri Lankan
family.

Fragmentation and Nonlinear Struc-
ture

Postmodernist biographies typically
use non-linear, associative structures to
reflect the complexity of identity and
memory.

* The Woman Warrior — Maxine
Hong Kingston
A fragmented memoir mixing myth,
biography, and personal narrative to
explore cultural identity.

* Visitation — Jenny Erpenbeck
Chronicles lives connected to a single
house across generations; uses frag-
mented time to disrupt narrative
wholeness.

Intertextuality and Cultural Com-
mentary

Postmodern biographies are rich in in-

tertextual drawing on

myth, literature, and cultural texts to

construct identity.

* Oranges Are Not the Only Fruit —
Jeanette Winterson
A fictionalized biography that weaves
religious allegory and myth to explore
identity and cultural expectations.

* The Master — Colm Téibin
A fictional biography of Henry James,

references,

interwoven with references to

deeply

James’s writings and inner life.

Fazi Editore

The mystery genre began its journey in the
mid-19th century, emerging as a response
to the rise of urbanization, crime, and the
public’s fascination with logic, justice, and
the human psyche. Its early shape was
deeply influenced by rationalism and the
belief that every mystery could be solved
through observation, deduction, and intel-
lect.

Key Founders:

* Edgar Allan Poe — Often considered
the father of the detective story, his C. Au-
guste Dupin tales (e.g., The Murders in the
Rue Morgue, 1841) laid the groundwork for
the genre.



* Wilkie Collins — His novels, like The
Woman in White (1859) and The Moon-
stone (1868), introduced suspense and lay-
ered narratives.

e Arthur Conan Doyle — Created Sher-
lock Holmes, whose logical prowess and de-
ductive reasoning became a symbol of the

classic detective.
Modernism and the Rise of the Golden
Age
Although modernism itself was a reaction
against traditional narrative forms, its cul-
tural atmosphere of existential question-
ing, post-war instability, and social frag-
mentation provided fertile ground for the
Golden Age of Detective Fiction.
Order in a Chaotic World
While Golden Age mystery writers did not
stylistically follow modernist experimenta-
tion (such as stream of consciousness),
their works still reflected modernist con-
cerns, including the need for order, the am-
biguity of truth, and the psychology of
crime.
e The Murder of Roger Ackroyd —

Agatha Christie

Famous for its unexpected narrator twist,

it reinforces how logic can reveal even the
most shocking truths.

e Strong Poison — Dorothy L. Sayers
Shows a straightforward rational process in
a morally grey world.

* A Man Lay Dead — Ngaio Marsh
Uses a controlled setting (country house
mystery) to restore order through detec-
tion.

Ambiguous Morality and Psychological
Depth

* Brighton Rock — Graham Greene
Blends crime with Catholic guilt and
psychological exploration.

* Maigret series — Georges Simenon
Focuses more on human motive and
emotion than puzzle-solving.

* Strangers on a Train — Patricia
Highsmith
Blurs the line between victim and crimi-
nal, exploring inner drives.

A Search for Truth in a Fragmented

Reality

* The Daughter of Time — Josephine
Tey
A detective reconstructs a historical
mystery, questioning historical “truth.”

* Death at the President’s Lodging —
Michael Innes
Mixes detective fiction with literary al-
lusions and philosophical speculation.

THE QUEEN OF MYSTERY



Postmodernism and the Deconstruction
of Mystery
Postmodernism brought with it a deep
skepticism toward grand narratives, ob-
jective truth, and the stability of identity;,
all of which are foundational to the classi-
cal mystery structure. As a result, post-
modern mystery fiction often subverts the
genre, turning the detective story into a
space of uncertainty, irony, and metafic-

tion.
Unreliable Narrators and Fragmented
Truth

* (City of Glass— Paul Auster
A detective story that collapses into
metafiction, identity confusion, and phil-
osophical inquiry.

* The Name of the Rose — Umberto Eco
Combines semiotics, theology, and murder
mystery, ultimately leaving truth ambigu-
ous.

* When We Were Orphans — Kazuo
Ishiguro
Features a narrator whose perception is
distorted, blending mystery with psycho-
logical realism.

Metafiction and Genre Parody
* Death and the Compass — Jorge Luis
Borges
A short story that plays with the conven-
tions of detective fiction to mock the idea
of rationalism.

* The Crying of Lot 49 — Thomas Pyn-
chon
A mystery full of absurdity, paranoia, and
endless semiotic clues, never truly re-
solved.

* House of Leaves — Mark Z. Dan-
ielewski

Though not a typical mystery, it uses
mystery tropes to construct a deeply
self-aware narrative puzzle.

FROM THE AUTHOR OF KLARA AND THE SUN

WINNER OF THE NOBEL PRIZE IN LITERATURE

Mystery as Philosophy or An-
ti-Mvystery

* My Name is Red — Orhan
Pamuk
Blends a murder mystery with deep
philosophical reflections on art, reli-
gion, and identity.

* 2666 — Roberto Bolaio
Investigates unsolved murders in a
postmodern world where answers are

elusive and justice is distant.

* Libra— Don DeLillo
A fictional exploration of the JFK
assassination, uestioning whether
truth can ever be known.,



Modernism did not aim to destroy real-
ism; rather, it redefined and deepened it.
While 19th-century realism focused on the
external world—social conditions, morali-
ty, family, and class—Modernism turned
inward, questioning the nature of reality
itself and how it is perceived. The realist
genre, influenced by Modernism, evolved
to reflect not only the visible world but
also the fragmented, unstable, and deeply
subjective inner lives of individuals.
From External Reality to Inner Reality

Classic realism depicted the outer world

in detail—buildings, social class, econom-
ic hardship—but shifted

toward psychological realism. The inter-

Modernism

nal world of the character became central,
encompassing memory, fear, perception,
and trauma.

* To the Lighthouse — Virginia Woolf

Reality is constructed through the flow of
characters’ inner thoughts and fragment-
ed memories.

* A Portrait of the Artist as a Young
Man — James Joyce
Depicts the evolution of a young man’s
consciousness rather than external events.

* Mrs. Dalloway — Virginia Woolf
Explores inner conflict, mental illness,
and the fragmented nature of experience
through Clarissa and Septimus.

* Sons and Lovers — D.H. Lawrence
Investigates mother-son dynamics and re-
pressed desire within a working-class
family.

From Coherent Narrative to Fragment-
ed Reality

In 19th-century realist novels,
events unfolded logically, guided by
plot and chronology. In Modernism,
reality is often perceived as disjoint-
ed, uncertain, and chaotic, reflecting
the way individuals experience the
world.

* The Sound and the Fury — Wil-

liam Faulkner

Told from multiple perspectives, in-
cluding a mentally disabled narrator,
it portrays time and memory as fluid
and disordered.

* Jacob’s Room — Virginia Woolf
The life of Jacob is never directly re-
vealed; instead, we see fragments of
him through others’ perceptions.

DOVER-THRIFT-EDITIONS
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VIRGINIA WOOLF

JACOB’S
ROOM

* Winesburg, Ohio — Sherwood
Anderson
A series of disconnected, emotionally
intense stories that together form a
fragmented portrait of small-town

life.



* Nightwood — Djuna Barnes
A non-linear, disorienting narrative about
love, gender, and loss in bohemian Paris.
From Clear Language to Broken and Ex-

perimental Forms

Realist authors used language as a trans-
parent medium to reflect reality. Modern-
ists saw language as unstable, incapable of
fully capturing human experience. They
experimented with syntax, punctuation,
and structure.

* Ulysses — James Joyce
Uses multiple styles, interior monologue,
and invented words to mimic the texture of
thought.

* The Waves — Virginia Woolf
Written entirely in poetic soliloquies that
blur speaker and setting.

* Howards End — E.M. Forster
Though more conventional, its subtle ex-
perimentation with narrative voice and
shifting perspectives marks a transition.

* The Waste Land —'T.S. Eliot (poetry)
Uses fragmented voices, multiple languag-
es, and intertextuality to express cultural
disintegration.

From Social Cohesion to Individual Iso-
lation

Realist novels often focused on social net-

works and the individual’s role in society.
Modernist texts usually portray alienation,
existential anxiety, and a fractured self,
isolating characters from others.

* The Metamorphosis — Franz Kafka
Gregor’s transformation into an insect be-
comes a symbol of utter alienation and de-
humanization.

* Hunger — Knut Hamsun
A man descends into starvation and mad-
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ness, narrated in the first person

through fractured, hallucinatory lan-
guage.

* Steppenwolf— Hermann Hesse
Explores inner fragmentation, despair,
and identity through a psychologically
torn protagonist.

* Prufrock and Other Observations —
T.S. Eliot (poetry)

Captures modern urban loneliness and
emotional paralysis.

Redefining Realism Itself

Modernism expanded the boundaries

of realism, showing that “real life” is
not only what is visible and measurable
but also what is psychologically and
philosophically felt. Realism became a
means to interrogate reality, rather
than merely depict it.



* Mrs. Dalloway — Virginia Woolf
Depicts an ordinary day but dives deep
into the consciousness of its characters,
war trauma, and the meaning of life.

* A Passage to India— E.M. Forster
Combines political realism with spiritual
and metaphysical ambiguity.

* Under the Volcano — Malcolm Lowry
A dense, symbolic exploration of alcohol-
ism, colonialism, and human failure.

* Berlin Alexanderplatz— Alfred Déblin
A modernist urban novel that blends real-
ism, montage, and inner monologue to cap-
ture life in Weimar Germany.

Surrealism emerged as part of the broader
Modernist movement in the early 20th cen-
tury.

While Modernism aimed to break tradi-
tional narrative rules and logic, Surrealism
took this process a step further and more
radically by focusing on the unconscious
mind and dreams.

Modernism often explored psychological
turmoil and identity crises, but Surrealism
aimed to depict a liberated, unrestricted
mind.

Examples of Surrealist elements in Mod-
ernist works:

* The Metamorphosis — Franz Kafka
A blend of Modernism and Surrealism por-
traying nightmare and existential absurdi-
ty.

* Nadja— André Breton
A Surrealist novel reflecting memories and
imagination.

Surrealism and Postmodernism
Postmodernism, which emerged after
World War 11, was inspired by Surreal-
ism but redefined it with a stronger em-
phasis on irony, playful structure,
parody, and uncertainty.
Postmodernism uses Surrealism as a
tool to question absolute truths and
create multilayered, fragmented narra-
tives.
In Postmodernism, Surrealism not only
represents the unconscious but also
serves as a means to critique culture
and society.
* Gravity’s Rainbow — Thomas Pyn-
chon
A complex novel full of surreal imagery
and nonlinear narrative.
* House of Leaves — Mark Z. Dan-

ielewski
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entific knowledge and shifting perspec-
tives on humanity, nature, and progress.
Early sci-fi did more than imagine ma-
chines or distant worlds—it interrogated
morality, identity, and power through
speculative scenarios.

Key Authors and Works (18th—19th Cen-
tury):

* Mary Shelley — Frankenstein
Often regarded as the first science fiction
novel, this story examines scientific ambi-
tion and ethical responsibility through the
creation of artificial life.

* Jules Verne — Journey to the Center
of the Earth, 20,000 Leagues Under the
Sea
Verne grounded fantastical voyages in sci-
entific curiosity, inspiring wonder about

invention and discovery.
» H.G. Wells — The Time Machine, The

War of the Worlds

Wells used speculative futures and alien
invasions to critique imperialism, evolu-
tion, and unchecked human progress.
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Modernist Influence on Science Fiction
Modernism brought fragmentation,

skepticism, and psychological depth to
literature. In science fiction, this led to
darker narratives where science is por-
trayed as alienating rather than empow-
ering, and characters confront trauma,
surveillance, and unstable identities.

Disillusionment with Science and

Progress
* George Orwell — 1984

Technology becomes a tool of oppression;

surveillance and propaganda distort

truth and memory.

* Ray Bradbury — Fahrenheit 451
Technology supports censorship and in-
tellectual pacification, numbing the pop-
ulation.
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DO ANDROIDS DREAM
OF ELECTRIC SHEEP?

PHILIP K. DICK




THELEFTHAND
OF DARKNESS

Ursula K. LeGuin




SPACE OPERA
An epic subgenre focused on interstel-
lar adventure, empire, and politics. It
blends science fiction with mythic and
heroic storytelling, Prominent exam-
ples include Dune (Herbert), the
Foundation series (Asimov), and Star
Wars.
CLiMaTE Ficrion (CLi-Fi)
Focusing on climate change and eco-
logical catastrophe, this subgenre ex-
plores survival, displacement, and en-
vironmental ethics. Works include The
Windup Girl (Bacigalupi), New York
2140 (Robinson), and Parable of the
Sower (Butler).
FeEMINIST SCIENCE FICTION

These narratives challenge patriarchy
and explore alternate gender futures.
Recurring themes include reproduc-
tive rights, utopian feminism, and
gender fluidity. Essential works are
The Left Hand of Darkness (Le
Guin), The Female Man (Russ), and

Ancillary Justice (Leckie).

MiLITARY SCIENCE FicTioN
Focused on future warfare and its moral,
psychological, and political consequences.
Notable examples are The Forever War
(Haldeman), Starship Troopers (Hein-
lein), and Old Man’s War (Scalzi).
ALTERNATE HisTory / HisTORICAL Sci-F1
This subgenre speculates on altered histor-
ical outcomes and timelines. It examines
contingency, causality, and cultural shifts.
Key titles include The Man in the High
Castle (Dick), Voyage (Baxter), and The
Guns of the South (Turtledove).

Notable Emerging Subgenres
AFROFUTURISM
Afrofuturism combines speculative fiction
with African and Black diasporic cultures,
histories, and mythologies. It often ex-
plores themes of identity, resistance, and
reclamation. Influential texts include Kin-
dred (Butler), Who Fears Death (Okora-
for), and Children of Blood and Bone (Ad-

eyemi).




Biorunk

A derivative of cyberpunk, biopunk fo-
cuses on genetic engineering, corporate
control of biology, and the autonomy of
the human body. Core works include Oryx
and Crake (Atwood), The Windup Girl
(Bacigalupi), and Blood Music (Bear).

AT Anp Rosorics SCIENCE FicTioN

This subgenre examines artificial intelli-
gence, machine sentience, and the ethical
dilemmas inherent in creator-creation re-
lationships. Representative works include
I, Robot (Asimov), Klara and the Sun
(Ishiguro), and The Lifecycle of Software
Objects (Chiang).

TiME TRAVEL ScIENCE FicTION

Exploring the movement through time
and its implications for causality, regret,
and paradox, time travel stories include
The Time Machine (H.G. Wells), Slaugh-
terhouse-Five (Kurt Vonnegut), and The
Time Traveler’s Wife (Audrey Niffeneg-
ger).

Utopian vs. Dystopian Science Fiction
Both utopias and dystopias reflect hopes
and fears about the future. Utopian sci-
ence fiction envisions societies founded on
equality, peace, and sustainability, while
dystopias expose the perils of control, de-
humanization, and societal collapse.

Ideal societies are depicted in texts like
Utopia (More), The Dispossessed (Le
Guin), and Herland (Gilman). These sto-
ries critique the present by proposing
more equitable alternatives.

Works like 1984 (Orwell), Brave New
World (Huxley), The Handmaid’s Tale
(Atwood), and Fahrenheit 451 (Brad-
bury) present oppressive futures to warn

against current social and political trajec-
tories.

Postmodern Utopias and Dystopias
In postmodern science fiction, utopias and
dystopias often blur. These texts question
the very possibility of perfection or stable
meaning, portraying ambiguous worlds
that resist binary classifications.
Postmodern Utopias:

* Woman on the Edge of Time — Marge
Piercy

» Always Coming Home — Ursula K. Le
Guin
Postmodern Dystopias:

* Snow Crash — Neal Stephenson

* Black Mirror (TV Series)

* Cloud Atlas — David Mitchell

. Oryx and Crake — Margaret Atwood
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The horror genre is one of the oldest nar-
rative traditions. rooted in the human fas-
cination with the unknown, death, and
the supernatural. Its evolution reflects
changing cultural fears about religion, sci-
ence, society, and the human mind.
During the Modernist era, horror shifted
from external monsters to internal and
psychological fears. Rather than relying
on vampires and ghosts, Modernist writ-
ers explored mental collapse, alienation,
and subjective reality.
Key Features:
1. Fear of existential alienation and inner
anxiety
2. Doubt in objective reality and trust in
personal perception
3. Emphasis on Freudian theory, the un-
conscious, dreams., and mental disorders
4. Experimental narrative forms (e.g.,
stream of consciousness, non-linear time-
lines)
Examples:
 Henry James — The Turn of the
Serew
Though technically a 19th-century text,
it carries a Modernist spirit. The horror
lies in ambiguity—is the haunting real, or
a product of the narrator’s mind?
 Shirley Jackson — The Haunting of
Hill House
Ghosts may or may not exist, but the true
horror is the protagonist’s crumbling
mental state. A masterwork of psycholog-
ical horror.
The Influence of Postmodernism on the
Horror Genre

In the Postmodern era, horror becomes
more self-aware, fragmented, and criti-
cal of its genre tropes. It plays with in-
blurred and
irony, often combining horror with
satire or metafiction.

Key Features:

1. Self-reflexivity and deconstruction of
genre conventions

2. Blurring of boundaries between fic-
tion/reality and author/reader

3. Mixing horror with comedy, irony,

tertextuality, realities,

and cultural critique
4. Focus on media, technology, and psy-
chological complexity
Examples:

* Stephen King — It
A postmodern blend of nostalgia, myth,
and psychological trauma. The “mon-
ster” is rooted in collective fear and
memory. The novel jumps between time-
lines and voices.
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11. Young Aduli




In the 1940s, with the rise of teen market-
ing in everything, the name of the list was
changed to Young Adult Novels, and the
genre was born.

In 1942, Maureen Daly published the
first official YA novel, The Seventeenth
SHHIIHBI'.

Many authors followed the success of The
Seventeenth Summer throughout the
1940s and 1950s. These novels primarily
focused on teenage romance, conflict, and
friendship.

In the late 1960s and 1970s, however, au-
thors began to cover deeper issues of being
a teenager. The first to come was The Out-
siders, about a group of teen boys who
had no place in society. Shortly after,
many masterpieces were written, such as
The Chocolate War, The Catcher in the
Rye, Lord of the Flies, God, Are You
There? It’s Margaret, A Hero with Noth-
ing but a Sandwich, Go Ask Alice, and
others,

This era became known as the First
Golden Era of YA.

We can see hints of postmodernism in this
era through dark themes and unconven-
tional storytelling, as seen in works such
as I Am the Cheese and The Chocolate
War.

In the 1980s and 1990s, YA literature
evolved into long-running series, such as
Sweet Valley High and The Goosebumps.
Society had slowly come to recognize this
genre as low art for kids, and it was on the
edge of extinction—until the phenome-
non of Harry Potter changed everything.
Harry Potter was a blend of fantasy and
YA that opened the door for darker subge-

nres to be published and adapted as ex-
pensive Hollywood franchises, including
A Series of Unfortunate Events, Strang-
er Things, Percy Jackson, Twilight, The
Hunger Games, and others.
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The 2000s represent the actual peak of
postmodernist influences in YA. The
mixture of genres, dark themes, nonlin-
ear timelines, and digital culture story-
telling became very popular.

Gothic YA, dystopian YA, fantasy YA,
and adventure YA were the main subge-
nres of the day. This era is known as the
Second Golden Age and the pinnacle of
postmodernism in YA literature.

Over the past few years, the Young
Adult genre has circled back to the
1970s, addressing current issues such as
death, underage drinking, homelessness,



racism, classism, mental health, drug use,
and toxic families.

This era has been referred to as
post-postmodernism YA or metamod-
ernism YA. It is the era of blending emo-
tional depth with self-awareness. These
works present the absurdity of life but
still seek meaning, a deep and genuine
human connection, and sincerity.
Examples include The Fault in Our Stars
, They Both Die at the End, The Perks of
Being a Wallflower, Long Way Down , The
Midnight Library, Before Your Coffee
Gets Cold, and others.

THE NO.1 SUNDAY TIMES BESTSELLER

THE
MIDNIGHT
LIBRARY

‘Filled with warmth
and humour’
SUNDAY TIMES

‘Such a
beautiful book’
ZOE BALL,
BBC RADIO 2

e
MATT HAIG

‘A celebration of life’s possibilites’ GUARDIAN

The 2000s represent the actual peak of

postmodernist influences in YA. The
mixture of genres, dark themes, nonlin-
ear timelines, and digital culture story-
telling became very popular.

Gothic YA, dystopian YA, fantasy YA,
and adventure YA were the main subge-
nres of the day. This era is known as the
Second Golden Age and the pinnacle of
postmodernism in YA literature.

Over the past few years, the Young
Adult genre has circled back to the
1970s, addressing current issues such as
death, underage drinking, homelessness,
racism, classism, mental health, drug
use, and toxic families.

In conclusion, the Young Adult genre
stands as a vivid testament to the last-
ing impact of modernism and postmod-
ernism on literature. Evolving from
early 20th-century roots and shaped by
social and cultural changes, YA has
grown into a dynamic and diverse field
that embraces complexity, emotional
depth, and authenticity. Its unique
focus on self-discovery, psychological in-
sight, and challenging themes continues
to resonate with readers, reflecting the
turbulent yet hopeful journey of adoles-
cence. As YA moves forward into the era
of post-postmodernism, it remains a
powerful space for exploring identity, so-
cietal issues, and human connection, en-
suring its relevance and vitality in con-
temporary literature.

Had Modernism not influenced chil-
dren’s literature as it did, we might
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These texts embody the modernist spirit
through playful yet sophisticated explora-
tion of identity, imagination, and the
boundaries of language.

Children’s literature also began to develop
specialized publishing streams, including
serialized magazines and book series such
as The Rover Boys, Tom Swift, The Hardy
Boys, Nancy Drew, and The Babysitter’s

Club. These serialized narratives, which
focused on mystery, adventure, and prob-
lem-solving, captivated young readers for
generations.

Postmodernism and the Turn Toward
Realism

With the advent of postmodernism, chil-
dren’s literature began addressing darker
and more complex themes. The genre
moved beyond colorful innocence to
engage with social taboos and real-world
issues such as divorce, addiction, and child
abuse. These narratives found space in
schools, libraries, and popular children’s
magazines. Notable examples include:

» Where the Wild Things Are

* Harriet the Spy

* Snow Day (the first picture book to
feature a young Black child on the cover)

* Three

This shift introduced a new realism into
children’s literature, reflecting the emo-
tional and psychological complexity of
young readers’ lives,

The 1970s saw a dramatic expansion of
the market, with books reflecting diverse
perspectives and innovative storytelling
methods. Some key works from this era in-
clude:

* My Brother Sam Is Dead

* Journey to Topaz

* M.C. Higgins, the Great

* Why Mosquitoes Buzz in People’s
Ears

These stories tackled historical events,
social issues, and folklore through cre-
ative and often experimental forms.

In the 1980s and 1990s, educational and
institutional children’s books experi-
enced a surge in popularity. These texts,
which included lessons in science, histo-
ry, foreign languages, and literacy, were
systematically categorized by age group
for the first time, ranging from newborns
to teenagers. This development shaped
the structure of children’s educational
literature and encouraged age-appropri-
ate learning.

The Digital Age and Metafiction
In the 2000s, postmodern picture books

and digital formats emerged, introducing
metafiction and interactive storytelling.
Often referred to as "self-aware books,"
these works experimented with form and

content by breaking the fourth wall and



Taylor's blocks came crashing down, but with the help and comfort of
Rabbit, Taylor was able to imagine what the next block castle would
look like. Using the space below draw your own block tower.
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Remember that wonderful things can
come out of mistakes or mishaps.

13. Hybrid Genres



3. Embrace emotional, philosophical, and
political contradictions
4. Reflect fragmented, interconnected re-
alities in an open-minded world

As a result, many popular subgenres
today are not pure forms, but vibrant
mixtures of two or more traditional
genres.

Here are some notable examples:
MAacicAL REALISM (FANTASY + LITERARY
FicrioN + POLITICAL ALLEGORY)

A genre where magical elements exist in
a realistic world, treated as ordinary by
characters. It often critiques colonialism,
power structures, and cultural identity
while focusing on human emotion and
memory.

* One Hundred Years of Solitude — Ga-
briel Garcia Marquez
A family’s history reflects political cycles
in Latin America through magical events.

* The House of the Spirits— Isabel Al-
lende
Follows generations of a family in a tur-
bulent Chilean society, blending spirits
and historical trauma.

* Midnight’s Children — Salman Rush-
die
Magical children born at the moment of
Indian independence, each representing
aspects of the post-colonial nation.
FanTASY-ScI-F1 (MAGic + TECHNOLOGY /

MyTH + FUTURISM)

This subgenre blends the imaginative

worlds and mythic elements of fantasy

with the logic, science, or futuristic set-

tings of science fiction. It often ex-

plores  philosophical questions

about reality, consciousness, or mo- «

orality while delivering magical or ad-
vanced tech-driven plots.

This genre is considered hybrid because
it refuses to choose between a magical
worldview and a scientific one. It often
combines worldbuilding from both
genres—mixing dragons with Al, proph-
ecy with genetic engineering, or gods
with space travel.

* Star Wars (Film) — George Lucas
Sci-fi element: Spaceships, droids, galac-
tic travel.

Fantasy element: The Force (spiritual
energy), Jedi (sorcerer-warriors), and an
epic hero’s journey.

A space opera with the heart of a
mythic fantasy tale.




* Dune — Frank Herbert
Sci-fi element: Set in a distant future with
space empires, ecology, and politics.
Fantasy element: Prophecies, chosen one
narrative, and mystical powers like “the
Voice” and spice-induced visions,
Creates a techno-spiritual world where reli-
gion, myth, and advanced science coexist.

FRANK HERBERT

AvutorictioNn (Brocrapay + Fiction +
METAFICTION)

Autofiction merges autobiography with
fictional elements. The writer is often both
the narrator and central character, mixing
fact and imagination to question truth,

identity, and authorship.

* My Struggle— Karl Ove Knausgard
A six-volume series that blends raw per-
sonal memory with philosophical reflec-
tion.

* How Should a Person Be? — Sheila
Heti
A novel-like memoir exploring female
identity, art, and confusion in modern
life.

* Out of Sheer Rage — Geoff Dyer
A book about failing to write a biogra-
phy of D.H. Lawrence that becomes a
biography of the author himself.
SPECULATIVE METAFICTION (SPECULA-

TIVE F1CTION + METAFICTION)

Speculative metafiction creates imag-
ined futures or alternate realities but si-
multaneously reflects on storytelling
itself, blurring the line between fiction
and commentary.

e If on a winter’s night a traveler —
Italo Calvino
A novel about trying to read a book,
constantly shifting genres and perspec-
tives.

* Cloud Atlas — David Mitchell
A nested structure of stories within sto-
ries that question reincarnation, oppres-
sion, and time.

* The Book of M — Peng Shepherd
A speculative world where people lose
their shadows and memories, told in lay-
ered narratives.

PsycHOLOGICAL THRILLER + ROMANCE
(THRILL + EMOTIONAL DRAMA)

A hybrid that mixes the intensity and

suspense of thrillers with deep, often

toxic, romantic entanglements. The re-



* Gone Girl — Gillian Flynn
A disintegrating marriage becomes a psy-
chological mind game.

* You — Caroline Kepnes
A stalker frames his obsession as romance,
combining thriller, suspense, and emotional
depth.

* Rebecca— Daphne du Maurier
Gothic romance with psychological manip-
ulation and mysterious pasts.

FANTASY + MYSTERY

This subgenre blends magical or fantastical
worlds with elements of mystery and inves-
tigation. The protagonist often solves puz-
zles or uncovers secrets within a world gov-
erned by supernatural rules.

* Harry Potter series — J. K. Rowling
Each book contains a central mystery
woven into the magical school setting.

* The Name of the Wind — Patrick
Rothfuss
A fantasy epic layered with mysteries sur-
rounding the main character’s past.

* Jonathan Strange & Mr Norrell — Su-
sanna Clarke
Set in an alternate historical England,
blending academic magic with ancient se-
crets.

CYBERPUNK (Science FicrioN + Noir/So-
CIAL CRITIQUE)

Emerging from postmodern anxieties, cy-
berpunk features high technology contrast-
ed with dystopian, decaying societies. It
often includes moral ambiguity, rebellious
antiheroes, and critiques of corporate or
governmental control.

* Neuromancer — William Gibson
A hacker is hired for a mysterious job in a
gritty, tech-heavy future.

* Blade Runner (film)
Explores

identity and humanity
through synthetic beings and noir aes-
thetics.

e Altered Carbon -
Morgan

Richard K.

A futuristic society where consciousness
can be transferred between bodies raises
significant ethical dilemmas.

crwis SEAMLESS
MARRIAGE OF

HARDCORE
CYBERPUNK AND

H,'.\RO'ED"LED
DETECTIVE TALE IS fs
AN ASTONISHING
FIRST NOVEL."

— THE TIMES ILONDON]

GorHic ROMANCE

This hybrid merges dark, atmospheric
settings and psychological tension with
intense romantic entanglements. Often
includes haunted mansions, secrets, and
a sense of emotional isolation.

* Jane Eyre— Charlotte Bronté

A brooding love story wrapped in secrets
and moral dilemmas.



* Rebecca— Daphne du Maurier
A psychological romance filled with mys-
tery and a haunting presence.

* The Bloody Chamber — Angela Carter
Retellings of fairy tales with gothic and
feminist interpretations.

METAFICTIONAL THRILLER
Thrillers that also comment on storytelling
itself, often breaking the fourth wall, em-
ploying nonlinear structures, or question-
ing narrative truth.
Examples:

* House of Leaves—Mark Z. Danielews-
ki
A psychological horror/thriller with frag-
mented, layered narratives and typograph-
ic experiments.

* The Seven Deaths of Evelyn Hardcas-
tle— Stuart Turton
A time-loop mystery that reinvents identi-
ty and narrative logic.

* Adaptation (film — Charlie Kaufman)
A self-referential film where the screenwrit-
er writes himself into the screenplay.

LITERARY ScIENCE FicTION
This subgenre uses science fiction settings
to explore profound human questions. It
combines speculative elements with com-
plex literary style and philosophical depth.

* Never Let Me Go— Kazuo Ishiguro
Explores love, loss, and ethics in a world of
human cloning,

* Slaughterhouse-Five — Kurt Vonnegut
Blends time travel and antiwar themes with
dark humor and metafiction.

* Cloud Atlas — David Mitchell
Interconnected stories across time explore
power, reincarnation, and resistance.

SPECULATIVE FicTtioN + POLITICAL AL-
LEGORY
These stories imagine alternative societ-
ies to explore real-world political and
social issues, such as oppression, surveil-
lance, or inequality.
* The Handmaid’s Tale — Margaret
Atwood
A dystopian world that critiques patri-
archal control and religious extremism.
* 1984 — George Orwell
A Dbleak vision of totalitarianism,
thought control, and surveillance.
* Parable of the Sower — Octavia

Butler
Depicts climate disaster, poverty, and a
new spiritual movement.
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HistoricaL FAnNTASY (HisTORY + MAcIc)
Blends real historical settings with magical
or mythical elements, creating alternate
histories or reimagined pasts.

* His Dark Materials — Philip Pullman
Set in parallel universes with historical
echoes and theological depth.

* Jonathan Strange & Mr Norrell — Su-
sanna Clarke
19th-century England, where magic is re-
discovered and wielded in politics.

* The Golem and the Jinni — Helene
Wecker
Folklore creatures navigate immigrant life
in 19th-century New York.

RomANTIC DYSTOPIA
Combines love stories with dark, oppressive
societies, often emphasizing resistance
through emotional or romantic bonds.

* Delirium — Lauren Oliver
A world where love is forbidden and treated
as a disease.

* The Hunger Games — Suzanne Collins
Romance under authoritarian control, re-
bellion through human connection.

* Matched — Ally Condie
Love versus social engineering in a highly
controlled future.

PuiLosorHicAL HORROR
Goes beyond jump scares to explore exis-
tential fear, identity crises, or metaphysical
dread. Frequently overlaps with literary
fiction.

* The Haunting of Hill House — Shirley
Jackson
Explores grief, mental illness, and percep-
tion within a haunted house.

* Annihilation — Jeff VanderMeer
A sci-fi/horror blend about ecological trans-

formation and human psychology.
* The Babadook (film)

A mother’s psychological trauma takes

physical, supernatural form.

SUZANNE COLLINS

PKJ-

formation and human psychology.

* The Babadook (film)

A mother’s psychological trauma takes
physical, supernatural form.

The literary and cultural movements of
Modernism and Postmodernism have
not only reshaped the structure, themes,
and aesthetics of individual genres but
also challenged the boundaries between
them, leading to some of the most inno-
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